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 Unfolding in Lisbon .

This was an exhibition I really wanted to see:
Alice Creischers´s work at Culturgest in Lisbon, curated by Mi-
guel Wandschneider . Its title was “It is March, 24th 2000 which is 
compelling to be prospective” and was on view from February 
until May of this year . Over time my plan to see this show evolved 
into an elaborate escapist fantasy of a trip to the city by the sea 
while I stayed stuck in Berlin´s drizzle . Finally I had to reluctant-
ly accept that I was going to miss the show and thus would just 
have to resort to photographs . The photos showed structures 
freed from their cases and crates . Unfolded, fanned out, unrav-
elled and hung from the ceiling . Such an airing! The work´s in-
teraction with its negative space was so liberating that it evoked 
in me a yearning to physically unfold as well somehow . Looking 

at the images, I thought of how exceptional Alice´s work is in the 
way her specific political discourse materializes into complex 
multifaceted physical structures that incorporate text and direct 
address as well as the lyrical, the fragile and the poetic and how 
they unabashedly enjoy their own beauty . As within a stage set 
incorporating several sculptural systems, the intricate inter-
weaving of personal memories and images, historical aspects 
and so called scientific facts around the "debt crisis" in Portugal 
and the "PIGS" States revealed and enacted the construction of 
the crisis as a “deliberate delirium”, thus coined by Pierre Bour-
dieu in his critique addressing the German finance technocrat 
Hans Thietmeyer, as Alice kindly informed me on the phone . And 
upon my further inquiry, Alice supplied this brief summary:

Monika Baer

 Unfolding in Lisbon .
“It is March, 24th 2000 which is compelling to be prospective” 

Alice Creischer’s exhibition at Culturgest
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The exhibition had three parts: 
The fi rst part introduced the Agenda 2000 approach and the de-reg-
ulation of social rights in Germany in the 2000s as well as the crisis 
in Argentina (known as the "mother-crisis" to its followers).

The second part consisted of 3 curtains of cardboard circles 
which are related to a certain method of statistics. The fi rst cur-
tain showed the rating of Moodys in March 2011 which initiated 
the inclusion of  Portugal into the Troika system and created the 
abbreviation “PIGS” for the indebted states. The second curtain 
presented the development of the trade balance for the "PIGS" 
states together with Germany, which made the German "beggar 
thy neighbour” policy obvious. The third curtain showed the "sug-
gestions" made by the Memorandum of Understanding of IMF and 
EU to cut the state expenditures in Portugal.

Finally the third part demonstrated economic organisation princi-
ples in the form of plants, with their roots portraying anarchistic 
movements of the Carnation Revolution which took place in Por-
tugal in 1974.
 
It must have been beautiful . A deliberate delirium indeed .
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